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The "Sonic Shaman: The Cube Forum Music Festival" was first launched in 2020, aiming to showcase Taiwan's
rich contemporary sound practices through cross-disciplinary sound exploration via experimental, electronic and
independent music as well as lecture performance to appeal to the public.

This speech is to showcase how this festival is planned and carried out to explore the festival’s positioning as an art
form and to evaluate its potentials and challenges. The music festival development in Taiwan has advanced to the
extent that you'll find all sorts of relevant activities taking place almost every weekend around Taiwan. However, Sonic
Shaman would like to think of itself other than another unconventional music event but a music platform, which focuses
on not only the music but also integrates arts, space and performance. It provides an opportunity to interact with social
networks, enabling the public to appreciate and contemplate the perspectives and thoughts behind this particular music
art exhibition.

This speech illustrates the concepts of the ideas and how they are executed in this event, such as utilizing the limited
space to support the wide variety of sound performances, designing engaging programs that strengthen the audience’s
experience and broadening the spectrum of participation via inviting artists from various fields, all of the above
contributes tremendously at all levels to this music festival.
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The Lost River primarily depicts the intricate relationships between living beings, including humans, in Zhiben Wetland,
where Zhiben River flows from upstream and then disappears underground in winter time to join the wetland. The
writing is poetic yet full of social practice and environmental reflection. There are seven chapters in this book and each
is dedicated to a certain plant, which touches on the diversity of the species and the complex relation to the people who
have set foot there. For example, the local community, Katratripulr Tribe, had long lived in Zhiben Wetland for hundreds
of years before Japan colonized Taiwan. During that period, the Japanese government laid down basic infrastructure
along the coast to ease the control of this area. The species, which had evolved for the previous hundred thousand
years in there were heavily impacted. Moreover, since the KMT government retreated to Taiwan from China at the end
of WWII, the political or environmental policies haven't ceased to impose on the living things in the wetland. Facing the
rapid industrial developments and the growing awareness of natural conservation, how can we negotiate a better future
for the lives there.

From the perspective of the local developments, the wetland poises as a ruin, silently taking in whatever is thrown at it.
Only when we examine it as a wetland, our senses start to sync with the surroundings; we can hear lives loud and clear
and everywhere we look reenforces the names vividly described by the Katratripulr Tribe. Zhiben River flows from the
west to the east while the coastline lies from the north to the south. Yet, lives roams without the concept of borders and
words exhibit their high mobility and blur the boundaries of space, time and recognition.

The embedding nature of the literature allows the silent words to act as a missing link and reflect the multifaceted
aspects vocally. In The Parliament of Things, Bruno Latour, a philosopher, proposed that “We are just one party, among
all animals, plants and things”. Perhaps, it is the wetland which gives itself a voice by residing in our memories and
thoughts.
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In the exploration of region-oriented creation, |
am lucky to have the opportunity to think about
(at least) two approaches of sound creations
and ethical issues in the past few years. The
first approach is related to cultural anthropology,
based on field recording as ethnography,
prioritizing the perception/sensory subjects

of the local context. The other one builds its
structure on contemporary art, focusing on how
the artist transcreates the aesthetics of sound
and audio narratives. In both field research and
documentation, the representation of sound
content and field recording methods often
varies rooted in personal preferences, thought
processes, and creative tools, leading to diverse
experimental approaches. Although these two
paths can sometimes overlap or be mutually
exclusive, there are still subtle differences in
how artistic creators approach sound from an
ethnographic perspective, leading to distinct
choices in both aesthetics and ethics.

In this article, through three dimensions of
personal experience: 1) differences in creative
approaches, 2) bodily perception in sound
spaces, 3) reflections on the experiences of
waiting, verticality, and darkness in the context
of environmental sound recording, my aim is to
present a preliminary exploration of the politics
of production behind the field recording and work
ethics noted during the artist residency in Lijia.
Sound, as a reflexive tool of both ordinary and the
extraordinary, may unfold a space for meaningful
discussions on how it ground us.

16



TEEEENLEMEE  ARESHERYNER  CURRE  BHBRIEME (affordance) > HE—
BAHUSEYE - E3EERITENEYERN

SENORESEMNHERENEZHZRN > BETRBFFZHEETAFERNEFBTRRE - 54
o0 BRBREXEME ~ MAIHEENE ? HEENEAEEFRTEM ? XN BRIRNEAR  ZHE
MR R BIEHE ? SSEAHE—GENFTRAERY > TBERELNAEE 2 IREHFREEAATRR
EET MGG RIETLUERERE ? (ISR TR mE ) ETaHh 2 ek » T%Eﬁ¢%§??$ﬂ:‘zi’%ﬂ’9§
T UHRERAERFREBAILS - AMEREIISEHZRISITF X RRIFRLTEEN—IR - FEEE Lieal[
RE ? BEEAFRAFRE I LIRENRIEFRNEBFRIRENE ? BERRRT ? &Dﬁﬁ%‘ﬁ:ﬁﬁ’ﬂ]\ﬁﬁ%ﬁ
REHERNMLENRELCANRE ? EREN—EFAENEE > AFRE—EETmE) (take
and go) ~ TARBEREMSHEIEE ?

ERREMIE (site-specific) BEMMAIFERE » BRERBHEREEEZ (ED) MEBRZTAFINEL
HERRBERE | —BXEAREN » UBETAFRESRERNZZAF - BEIEUIRSNRR
RETHE , —REAZMTANEREEZRF  EZEAFEAANBTNXSHEZREERN - MEX
AFRENCE L - BRESRBEARYT - BEREMAFIR  MEBEATNETRE S EZEETER
HBIRIEL - AMEMETREEEBMIERNREZE » 2MRFEREZ SN IISERESNENELE
WEREEE  HRLELEXS-REER LNAEEE > SESRBEEHEEEE (data of sound) N >
sOfefcEs ~ EA ISR ERE - URNANZEMEBL FRMEERNNAEENAFRRE LIEE -

ERAEEENEZTHMITTRENBENEERH » ERXEFLEEENAANERN=EmE —AIFR
TER - BETHTHER  URBAREREERYSES EEREBNEE » HRERESREMNERE
LR > R EE RRGSEAFRESRNEERS - BEFR—REBHhR AR RIFEN RS MR - AT
FE MR E M SRRt

i
BUFFEREE

EEMS  AENEaRRABPHEERERL (RN EEEE - NARAE—RRErEN R ESE
MIRERANFEME @ EFERMESHEIAME - BrCUINERERZE EMENRRRE - FIEME
FENFRERFIENHEIAE » MB/EMEN 11 SKERIBRPITEEREAL » NEMRTRItEK
TR thEMFBR A 0 2003FHEM—+ 2 ARKLRERKEF ZME » ZIHBREMATEREEERE
AFTEREERRERRN - AIEMBELREEREFRE - FMERNKE > REEART ERRE > BARREE
ek « BEREEE - BASS LT LRFHESY > BEEE/\E - REESKER TEANBIERN - &
—FtE  BBRREA - ABERNDHREAURNRS N » HIRFIRALEBE T KBEMREE - BRT T
ANEHEMEEEIIER  THRY - BIRER - BEANE » SRUZZHRIHELERERY » RnR%
EAMBEMERRERRERREE > BEZNAEZFRAMRENMNEEFREAMNES > EERETNAE

17



TEAEMERNEER - XTBRFIBER

ERBHFMEEZHRR - SRGEEERISEHKTRE > AMRE S EAFHRTETFER > TRHEXIt
BESHENTH RESLLEREFFR)  RERRKSIKENBMAET - ERME ) LB T RYINHEE
FEREME ~ REERR - UAKRZUNBE S L RE T AIVCHRNELER - B2 FRELICIR M
B AFREERNRR EEMFAEELRIELEBUGME

BEENRNEE (BRRARER)  AZE-—RIEFPNBERERRTL  EENEFEEN
HERRE—(BRARAETIRNER « FMEERE NESERIMEBM SR = - MRBLLONEEE
R R CRER > UFEEERKESENRAIEART TERNERMN 581 -

AR FE > N ERINSRTRERR - LRGUEE TR B BREEX2 EETRER
FHE o A > AFRSACHNIER I BEEARRRIRRN » ERETHRASIERNMEME
WhEE ~ TR > BREMLEHERFAEERN, 2 ERFTENERER ? BT ERGHNNIREZH
B PEERERISEERIARETELRNRE) - ERERRHEBFERBEIHNREN > 5
REEFNENENRE | RRETHREPAIUKBENSERS (BEESE) H SHRAETZHESR
AIREERESEAR R

AIMER » MHEFSRERRH—EHENBETEN R » EEBURMIHERIR o g0 © AFRSEZNABEE
WE—SOINEEER ? SLERAMEEENRIEGR ? NARB S MR ERDTRRDHZE
B ? R ENESREREB RN ? S EE S HTMERIEE A EERY « EBRM ? RES
EURERERAEMERERMAB ?

EREENR > ABOZHEFATEANBAEREEEEE  EAEETHEN FERNHRIERE
BHRE > WA G EBEESLMRE ; ERERMWSEAHKE  BRHIRER > RS T HFILSFEER
AR E CRIRE RS ?E*ﬁﬁ%ﬁiﬁi&% » BRTIEE - REHNE A CHEAEEE XL RERIRRIERA - 5
—7H > FERGAMBEARRRE - RENATERHETE  REINE EARTHETTIRIE LR ER
2o TEEEESAIFNERE tﬂﬂ“ﬁﬂﬂﬂ%&?k? DETEMBIAR (2—) o

BEERPHN
ARk

Rt REFEA B VHET RS > MAFSZSEECENEEENZE[, EHRPNES) > BEF
ERFHERTEFEHENREEFETMERMEBEER - HREBANZEMS » EEZME (sound
space / acoustic space) BEEZRNNNRGMNIERZE - NPPRRESEHNME—ESHFEENE
d > RS ERNERREIFRUOENRERR > IEEUSENEZARE « EFRHEFERE

18



BEBFER Tthingness) 8 ; SEFE WA B ZENZE/E I WESHER (Gehlhaar 1991)  ZRA&FHITER
BRIEMALYFRRERS > MEEHE SRR  BRITEMERESASIERY  FEHERN TR
ZoR o RBERM—HEERAN AR EEE R UL BREE (encounter) ~ R (friction) ER[EFE (Tim
Ingold 2007) ; EERHESTHMRAEL » IR ENE FRI 5= LR R 8 2 RN B R Ia5E E
BoBEZ  BEEHNERFE RS TR @\  HAEERRE (modality) @ BIRERER - A&
A2 » HERNYEFENIHF (Revill 2016: 245) ; MABBE VA E R ESLARS Bt FHEBE
T EARERREES ZTHEVAKGRE (schema) o IERIEIIUE o

RUBENEERSR > AESTRGERERNES > @3 T782 VB2 - WEUNEYRES —EEN
TENZERMEAER 0 EENERERERFRLESHEE (affect) 2R (Thompson & Biddle
2013) - WRBEEMAEN  EEXRRAR > AIUTENEBRRELHES T M « BRNERRLERENEE

M EMEBERBEFAVLERINERE TENFTE B ENRRERILAEIMEETE—RNEREE > I
FEts IEREUEMSIER) MBS > MEEIZ[MPERSE - MEREEMEHEE | SRR
IR ~ SREA/ ~ EABE ~ YT T ENNENRE « BREVIESARNIERS « @AM - SIAREESRME
BSIENREE « SEFNEENMEER - MR TRNSEEFEFNLUSRREE « EER - ERERIEN
BREXEETETRTNEERRE  MEZHANESRFFEE (ZEAEE) > HERHREENEN R
B 2ELSR  BERE  OEREMNEARERS  EEWR > SV EAARSIHENEEEN ER
MHE—RHNERE - LIS ENEFESGIRTIEETIE -

EERBEEHIRERHRNER  B2IFES ARREETI20-200005# %z NAEIHEETE - MEMYELEY
REFRZ VR B 20 - BERTERHIRIES « RERERIEENRS > RERHHARE—ERRE LU
R BAZEAR - BBEAMS - B RZBRNVHEEE LR > EHEEATEMAEREINESHRE
EEREH MRAMEE LR - 152  BEEZHRERNMAG  RERKRENPILE—ERER
HEENBENEEURIRCHE  REPHMNMERSRMNBRRNEEILERS -

PRtz st > BEEERIIECEMIKREN - EREMNE - SR LB ST THNER 0 OEET  RERFT
SRERAI R ISR = o BERER DRI NABEIRESEE (causal listening) 3 - RESONECIRIERHRETE 1A
BERE - BABREENRERRS > TAEZ2BEXESERDBRNEFE  REEZEKR > HEE
B SEmR R AVFSREERRE - BIEERER » ABRISHRMME - EFAERGHREBRRER 18RI
B o ELEMMBAHBITRZERS ENERAE  KERRTHTFRERESFTEZE - ABRKEREIAN
Byt )5 > (Bt B RIIFEERIS A RIS -

1 “(sonic space) It is a sphere without fixed boundaries, space made by the thing itself, not space containing the thing. It is not pictorial
space, boxed-in, but dynamic, always in flux, creating its own dimensions moment by moment. It has no fixed boundaries, it is indifferent to
background.” (Carpenter and McLuhan 1973:67)

19



BARARERE

F5 - EEHEERE

EHFHERET (BE) ERHE > RRMENEEER | #H0k - ([ - UR#ER - BEERESHE
ERIREN R > TARE—EEELR « 2822 (omnipotent / omniscient) REAZREMAIEE -
B—RicE « MAHRE > LEEPEALR « BREART LIRS > RIFTE TRERFH R KEER
LGED | FRAMTER - BEEEMERHESYERENESRESTAZ— BT R—EHBEANERK
fir » Ho]fEANAREE—EEEAERENIA (Michael2011:207) MR EEPHBIER AKRMIRE

(Thompson 2017) -~ BIENJERIREIRI MRIR - LhEREF) > ERHRITRAVRFRENER] « RERBER
IRYEEE B BAERRBER—EREMEFHFEERESK -

BENED > BeEREPEE  EETFTE - EEMBERNSEEKR  BUURS  TIREVERER
18I - FIEEERN 21 - RER - HE5 DRBEMMSMBRTER > RBTEBEFRF)  EEILTERE)
EZEEEEYERR I RNTE > SURMREEAER OG-

FREHDBARTPNERS » REEE2015FE—REFEYannickESHIREE S - AVRRTEMKE
ARESZRENIARIBEMAE - MAE B KR BREFEAZIRE  ERHWRARERNYNESRIEE > 8
REMOEF/H—ERENERHEY G HIRNEFESY - WEE T LURFRRIGREMAM T - AR
HORE - M [ AAENEEEEAERAEREE R - MORERBSHAEEL EMAGSE » FIEmEE
R RERAFENRAM - RRRBPEEEARERRE S ZHPIMENEER - RARIRERNES
FIREEEHETHTREMTEEN - BEFETEEERANNESR

EEFHFREEENNTENREREEAR - SARKER AR EEETTHER - TAEMERER
REZR - 2R SARRIBE AN - BREBH SERTUSHMEME « RSIENSEE > ARFEL
TR [REARSERTFESVNER  ERAZIERMBEIHTPE > HIRATZIMENTHESR - 3
TREFHEFRENRE - ECBEEFESVERRTEZEABRFBLBOARME > EEHNZETHRER
£ > MFFRSHOARRNAGRNELFE > iFER B CBRIELUNITRER » EXEeREm
IDZH o

AEERAEBNHM  FF28Y (BSER) HEFRTANHRES - LUEEERA > tfIfERERS

WA > METEEHEERE  BRKNEFEE  REHESRRENEHIRIK  #A)558 » HEER

HNRERCERELEAERER—EKT - AAIEAE TR EERIOBMSEE » REEEMUESNEE

fIE > MEAERBSERTRHETREES » BHABEEHHEENIFENENSESD - A% REERER

REFHER - BEBNE > BYBRARUETHABHERRTEELNETEFTRB/HZ (3000-40007H

&) o TRUEBMIBNREERE T AEARNEE 1K > BIYNEZRBRE T KEAPEZAHEM - R2IFA
(#52023 : 244-249) o

KEAHBRETRNKHENEZEENEZTZME » BRERREARRRPNENER S TEZRBREAE

20



REMEERNTANEER » FEHYNERERFAERTHN MR AL N EE— T EHEE
R WREEREFREHTEREARAUNTHRE - B0 > HNREZFAERRESHFER > Rng
B IBAERFENSAENRES > A2 08ENSE LA ERNRATRE ? 1 EERBEEENEA
J|RONAAERE » URAIFEEEBEREEMCANGE > MIFEEY -

AEERHENBYR TS REERS - ©HEFAFREAEDL » MRNEHWXNZEREBRMURE » MHETFE
BB AEE S EEMEERN (HEHER) - REEBYNEREFRE - AN » SBEAAEESHNR
SIREMFILIL ? B SREEYENTEHE - NEREATREINESEE » BIE LAIRETAER
UFEEERASHEINENRE - S—HEXAEREBREZSULHENRZ AN - EHERBU—E
TRER > HEABNERNEYRAEEYEECFIECHESE - FHBBMUER - BARSTHFTRGE
BRYES TRAERSNRXEHE—RERFEYEYE  MEARERETFRERMNEECREEY
BIRAMR - RIREGRSEHEAI AINE S ABARENIENE TRIR - BRERKRNEFATEE

RRAEAENRES o

ARE—XREREECHELFEWE - —BEARSIZERR  RBFFA TN RERESTHER/ET
12 BEERIENBGHNEREELRS - SRRETHRZREERRERENGE - SREREESEERE » LR
BRI —EEE > ANIRERZEA - RENRHERREH CEEE TNEFESYNREEE » 12
HtBFESMATFENES » EXFENHRZELEIT - HET —EREEITHE BB EERIN
R B—REEFH  PEEENEERRE > ARB—BNBFTERMEMFNREERETIERE » BN
GERVIRE o

BEIRERER > BETEALE - BENRERR  HERETHRAENET » RAI—EEEFRHHER
EEELE > EEARE (N3 XR) BBESAF (KRB BIXRAW L > MEEZERHREKE
HYRRREZ B EFERER

21



BEXRR

Carpenter, H., and Marshall McLuhan. 1973. “Auditory Space.” Explorations in Communication : 65-70.

Gehlhaar, Rolf. 1991. “Sound = Space: an Interactive Musical Environment.” Contemporary Music Review
6(1): 59-72.

Guyette, Margaret Q., and Jennifer C. Post. 2015. “Ecomusicology, Ethnomusicology, and Soundscape
Ecology: Scientific and Musical Responses to Sound Study.” In Current Directions in Ecomusicology:
Music, Culture, Nature. Edited by Allen, Aaron S., and Kevin Dawe. Routledge, pp.48-64.

Ingold, Tim. 2007. “Against Soundscape.” Autumn Leaves: Sound and the Environment in Artistic
Practice: 10-13.

Michael, David. 2011. “Toward a Dark Nature Recording.” Organised Sound 16(3): 206-210.

Mundy, Rachel. 2018. Animal Musicalities: Birds, Beasts, and Evolutionary Listening. Wesleyan University
Press.

Silvers, Michael. 2020. “Attending to the Nightingale: On a Multispecies Ethnomusicology.”
Ethnomusicology 64 (2): 199-224.

Thompson, Marie, and lan Biddle. 2013. “Introduction: Somewhere Between the Signifying and the
Sublime.” In Sound, Music, Affect: Theorizing Sonic Experience. Bloomsbury Publishing USA, 1-24.

Thompson, Marie. 2017. “Whiteness and the Ontological Turn in Sound Studies.” Parallax 23(3): 266-282.

H34E (Ed,Yong) ©2023 o (ARSI | SRAEBMMTNRARM » REABREELEROKBR)
&t : BREE ARt o

22



FFEL
RIRHEI -

HEBIE =ER

EHthEMIR  ERIF Yujun Wang

Molecular Music
Experimental Project |V -
The Microphone's

Third Presence



mE
ABSTRACT

B—RIER EBRAAM > ARBRE
RERMTEEESERE HNLEIEENR
E£5&7? MERABUNFELN > SERAY
BERILEBHREES -MmeEsEER 0 U
ABRHRY - REFEER I ENA
B ARFMBARONEZ—FZFHERA M
HIRENES -

FEEYE  RERNVHARENHEFE -
ol BEEEERE - IR EERR
BEMBURERATEN - BRAERBEREFF
AR By IR R E R EEE - EMELR
BEMEME > RERREBFHRESMER
E o AWIEERB 2021 FHRBBNESE
EREtE - BRIREIBESEE - ZRMES
RN > EERMBENAEAR > A
BNREFEALNRESYENREMLS

=
=°

Every time | visit Taitung and gaze at the vast
landscape, | can’t help but ponder what gives
rise to such profound intrinsic tension in this
place. Instead of holding a microphone up to
the mountains and sea to capture sounds as |
did before, | now aim to shift my focus toward
human voices. By exploring the voices of the
people living on this land, | seek to uncover
the underlying rhythms that translate the inner
voice of this earth.

During these precious days of field research
in Taitung, | attempt to connect with the local
communities, each of whom carries different
life politics and inner experiences, drawing
from the same land but absorbing diverse
energies at the same time. This energy is
then transformed into what they need and
feel, continuously surging and accumulating
deep within their bodies. | wish to continue the
sound experiment that | initiated in 2021, now
entering its fourth year. By deconstructing the
multifaceted human voice and combining it
with a pointillistic approach to sound creation,
| aim to chart the intertwined, multi-species
soundscapes of indigenous identity through
the feedback of Indi-Genesis voices.
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This year, | am delighted to visit some
locations in Taitung County, invited to
produce artworks that would be presented in
the city art museum.

Nowadays, it feels very awkward for artists
to announce being inspired by landscapes
and places in order to produce artworks

that would reveal their inner vision, their
emotional and phenomenological response
to the experience of traveling. The devilish
hybridization between mass tourism and
social media already corrupted such
approach. Meanwhile climate change, natural
habitat destruction and social injustices of
all kinds, created an avalanche of artist and
curator statements filled by keywords such
as Anthropocene and Decolonization. While
those concepts should concerned us all

and while | deal with those issues in most
projects in Taiwan | could participate to, | do
not think they are the main topics or even
the starting points of my creation process.

| would try to present below a few minor and
uncertain ideas that occasionally trigger this
fragile and ephemeral desire of creating.
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Yannick Dauby, 10.10.2022
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This report centers on the earlier stage of this
bamboo research with an aim to present it in the
form between sculpture and instrument. Natural
materials will also be integrated. This research is
to explore its role from the historical, cultural and
handicraft perspectives. Hence, I’'m looking at the
bamboos grown in certain cultural areas in the east
coast.

The direction of the research might appear to be
aimless as it switches between a historical event,
cultural symbols and indigenous instruments. Yet,
it’s hoped to understand the relationship between
bamboos and humans from different angles. It’s
also an attempt to comprehend how humans have
utilized and interpreted bamboos in their daily
lives to the extent that the identity of bamboos has
constantly evolved to sometimes even possesses
its own personality.

The research will cover the following three sections.
The first section is about Madawdaw Incident — a
battle between Amis and the Japanese. The role
and the symbolic transformation of bamboos are
analyzed in the narrative. The second section tries
to derive bamboos’ cultural meanings from the
indigenous myths and rituals with special attention
distributed to the impersonated passages. The last
section is about bamboo instruments. The content
is primarily about the visit to Amis Kakeng Musical
Group, an Amis all-bamboo instrument band, to
perceive what they have achieved and to document
their progress. All of the above is the foundation
where my creation is based on and will extend
from.
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Futuristic Experiments
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Al Soundscape 1.0



e
ABSTRACT

BEHE (Soundscape)EAAZSEEIEHR
ITHRERY  FATHSEANERE / =M
(environment / space)] - MR (sonic) 12 ES
5 (Receiver) | = AEERAMEREEY] ; &
PUTHEE FREZHZEY > HRFER
MRk ~ MELASEERSEEIR ~ TISERARI S o
¢ 2023 & GOOGLE EER=RI3ERY Al(artificial
intelligence)i=&! MusicLM % » URZBES Al
Sound 1®E40 : Stable Audio ~ LimeWire
SUNO SR TBSE=-AHBNEARENS
SBR[ JLUBBXFHEM - RAGHRIELE - &
ZHME  BHRE 0 BREHNEREEERER o

AREFHATTHGE T SRR ~ TR S8
RIBEMBEAL - F@H P E R TR EIR
&1~ TEREZAI(EIETAI REL ISR > (ER
BRE A NRREBAER - THEERIREA
2 TEUMBIRSREE E2 > fIEER
ERETTANKREZIERE - @E22EB )&
BEM A BERENER > BET —&BIASE
£ (HRA / Human ,Recording equipment and
AIRYBIRER °

Al REEFREMEGERANRTETN » 5
IS - BRTHREREZHRMEFSN &
=ABH Al HEHRR T EREMNEIT
AARIERE - BB ; £ 1.0 FUEBEERST
7 HMLHERMEREERATFIERN
HE > FIRMUARRATERHE NER
REAF  —BEARRRA—HRNMEESR

Keywords : B ~ Bl ~ 1k 8 - ATEZ - HE

The ultimate elements constituted in my years’ of
soundscape projects are Environment/Space, Sonic
and Receiver due to their intimate interconnection.
Among them all, the element of Receiver poses

as the most influential force since it touches on
emotions, personal or collective memories and the
rule of thumb. In 2023, Google developed Artificial
Intelligence and Music LM and since then, more Al
Sound software, including Stable Audio, LimeWire
and SUNO have also programmed. All of the above
have helped expand the sound experience via text
description, the setting of the styles, instruments,
tempos, tunes and pictures.

For my Al Soundscape 0.1, | particularly selected
Orchid Island and Green Island to conduct the sound
recordings for their qualities of less development but
more natural environment sound, knowing that the
driving force is still determined by the sound of the
location. After the sound is recorded, | apply image
translation and Al machine learning programs to
construct the futuristic soundscape experiments. The
image translation program can interpret personal
experiences and memories and integrate with Al data
to create HRA (Human, Recording equipment and Al).

Al technology has been utilized in a wide range of
industries, including sound. Not only the machines
and soundscapes benefit from the advancement in
Al, more complexed digital data also gain recognition
and values in the territory of civilization. In this artistic
project, I'd like to set aside the questions posed on
the aspects of morals and authenticity but focus on
the sound collaboration created by human and Al
instead. Let’s explore a different kind of soundscape
of the islands in the era of Al.

Keywords:Soundscape, Orchid Island ,Green Island,Al,
Collaborative Writing
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Soundscape triangle

BEHMESMEHEZTEMZE (acoustic study) EMME > MRTEEZT LN EHFERAER  EESNAE
TEZT7TXt - it EBRAIREE - Schafer (1973) BESFHEHEBIERBENZ S (The Music of the
Environment) | > WEEiiEHE LiFSEABESRIEARTE » i@BASZE (orchestration) BIRE

FEREAAEl (sonological competence) HIHERH Laske (1974) BHAITZSEE (sonography) J1ZEfH
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EIRE & o Schafer (1977) WESHRHEZREEE (sound symbolism) KRS » ERAEHIERZE
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EREENE  (TIHBIEENREZFRME TINER « g8  MIERRANEREER » MM —EU 3T #H

(exchange) MRIEBESHMER (FERRE « RYM > 1995) - KBNARHHARNEREREHRHN
g~ b~ THEEETHE o MASHRAE R R H SR 4P IEFRETIRER « EREmEH « 11T
8% (Kolter, 1972) - {THHBMEEBREA LR FRHTRITREFAEMEELEE » WRZEE » UK
EREESANEEI AHERYE PINEs  ME - m) ERERE0ESXNIFERME (A
POBSME ~ IRE ~ REECIE  £RRRS) - RRMSSEEEMBRHIEXBRESTHRENR - BRmERE
BERIREE) o

FHESERERBEHRBTHNFEESHER » CERESTRARINATRRKELMBRIEMAIIER
BRI - MEZ ) BRATEBRRISRE SFEEHHRA ~ 2 EBHRBETENERSR > —HEEE THH

B 1| B==AFAEMBERSE (FAFEER)
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BRE - SEHE1TE » 2 —EARNEIAERR © M. Schafer (1978) FrftEZES==AM (soundscape
triangle) > EBMEIR (soundmark) : AREHEMAMBMERRENERIESHEENKER A2

(signal) : BEINERLHKEZHBINNRE « T3 (keynote) : HWEHEHET —BESTHFEIE)
=EFHRSTRIEES ©

BRERZATNESD > IRBEAREEYEESHNEEETNENARER > EMETEXHEERR » BS
XARREENSRMKRNKETR (554 > 2002) - AENAMAILLEBIRE » ERIZRELRER R
BISRAD » WACEIR « FF5RERE o B Kevin Lynch IB(HMHBEIESR The Image of the City) &3R8 S2ERETE(F
o RERZEEBANAEYIA > BEEEER  IYEMERURBRNERE > BBHET iR VRRERE
ELACERRT o

TABEZIN

BEUEA

ERERREHR > R TEFE (2023 F) AERESEMEF(ERZA | Trans.Time. Track){FmAI—
BEGEFETHAIF - SBBEMHEL > AR —EREBRENEETHREREN > MEXRNERBRNRRIRE
EREER 0 EAT Al Model MEEREFIBEHFEREER  BEETREBNER « BIRGE 0 AEHRATAL
HIATEZINEFER - BENRE > TEmENEAIFRRET » SNBRBNRERINERERRE - MKEE
B—FHESERERR -

BB S BREPHNE S IRER  {HhRI BERENEE - BIRtEXEHRTRCE FTHIERAN EE

2 | BEMTHEEREBBRE
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FTOS) [ EEEBFTISN A RARAI RAIHELSE - MENBELUEE « BEIRELS » iRBEXZ2RAZ
ek HBYHILEFRE > AR —RBELEBEIRINTR - MU—REEMABSEMENZE > BN
B—RRBER - Aets N ELRES I ZEENRRERFRER - E LMERBRTFEERE « lR—
EERMEENGECTR

ZEPE 8 ~ 9 AWM - BFAETEMRNELIRER GIRRAS 28 - R EZSEREE
EREEXRERFCHE) - FEEA—BIKRGRE NRERERISER - HFFEthE—BABEERY
EH—ECER ©

B EREsA—2 RS EHNE  BURESDINEE EL0THEBERMRT) ; FRER
BREBERE LBRINK » 5 LNRESESERM B I SRR » PSR T ARREEE
B b~ ET EEEKREIE - AREELER - —HF A LEER—HRNERESR - ZEREEFD > W

4 | HEBRRIREN
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ENHRRE—REAHENAF | X AERENRERIVENRERES - 2N BEEERR ? &6
LREREREE ? SEMMBERENTTENELRERR  SERHRCHRBETERRREET
fFHEECEE — H MRS TR o

HRRERER > TRLthE—EREBRIVERESR -

TREEMHE LNST « BE > URESH LTS « 5 > BRERPRET K  ANESETES
b HRBRFEMRR > AEEURE—BXEXRNER - AR MGRIOR « W BETUBHMTRA L URFHEER
D BREERS - THIENE - EERSMINAE B8 > URXFREEBE  SRTEZERERIUR -
AR ENRIEERSHE AR | 95 WIENZE « MMEERZESSETS - BETNERRHTHE
AR B R RAR o

MY EE TRRRRESMEH « XFHl e > REXNRBRTREZREGAE > 2 —EEHCHE Al
BB ARE)I#REL B o £ Googole THAFE Al Y MusicLM #4870 » RN FRAERBSE=KRA !

1. Bevery descriptive. Electronic or classical instrumen sounds best.
WIARIFE RSl - EFEBALHHUEBRNBERES ©

2. Mention the vibe, mood or emotion you want to create.
FERRVENEHNAE - BRIABER (BGEER R -BEG - EXZFLEESR
#) o

3. Certain queries that mention specific artists or include vocals will not be generated.

FEERSRBEBMRAEIABNRESH °

MEANEGREREZTRS » X Al REHABHERE2AMEE » EREBAEER » FAFTFEERBN
R (2R 1.0 BEER])

1. BIEEGREERUFE - EMEHEURBELIENER
2. TEHBREEEFERNEAT > AUBAEEEREAERR (FINEREEHENREESRS > AT
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ERAFRMEAEHHEERR)
. RMREREEREMEL « SREE > BEEERBATENETUR
4. BEFEEREMMAN M > URMET Al EIGFET > @007 EHE -
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1.0 lRANEERER] > TEMEAFEA » LR FRETRZOKRSMEAFERE - Al EHR BRI
HFJFE - MRERIERVEZEE > ERAEREZSENERFEE » REERPIOMSERCE - &
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REFH R FHMIME - Al RERFANGE » E85 —ERERENFIERERE » HFRKET 7THRE
B MEFEECE -

BtSEY
BRAFAE

FERBEENEREET > R ERRLENERES > RIEEN5 | ERER—KBNEE > MATEEA
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9 | HBERRERMMBEIGER

8 | Stable AudioiEBUTRRIKETEE R IR

Ai model
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LEE B TIRENKHE » HRARENAE ZEHNSREFHESREES » ERATAZENERE « BN
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EHRHSHEGY > ER—EXPREREE—RAERTERE - BREESTHREREL Audio to

Audio Uk image code to Audio MTERIEER Al FIESE(Em °
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WBHEREAR °
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